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Conclusion

The following points are important to develop the creative city.

First, a shift away from finance-centered globalization based on
market-principle ideologies and towards globalization that
recognizes and accepts cultural diversity;

Second, a shift away from the mass production and mass
consumption system of Fordism and towards a ‘creative economy’
based on cultural production that rejects mass production;

Third, the re-empowerment of creative work that produces
intrinsic value that is backed up by cultural values, and the
emergence of ‘practitioners of a culturally creative lifestyle’ who
create their own living culture;

Fourth, while guaranteeing a basic income, a blueprint for a
inclusive and full engagement society, so that each and every citizen
can fully manifest their own creativity;

Fifth, 1t 1s important that there be more research on creative cities
that are also resilient and can overcome extreme changes in the
global environment and major disasters.
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WHAT IS UCCN'?
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The 2015 Call for Applications for UCCN
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Possibilities in East Asia

y Eowowmlow JIE =Q B X|HO| SL}
— A, AL ®K|, O1F, Xt
— I:||_T_'J—p_} l=lr|_:|%
— Migration, X}& 1} HYf Xj|
— NationalismO| Ztah 2.
— ZI1F0| Q&= 2. HWolo| 2319t S
— Ethnocentrism@| &X| 2t &=tCHFA .
© XSS el 25
- 2B =2H.
— o4y, =2}

fn
i
L
ME!
0

S

7|22

53




Possibilities

- TRV BAE = 2 HE
— 2010| O}L|3} A|RIC 2N BESID
— OO| Bl E|E| ZA|
- =28 AR A[C}
— A 2Ie] M| A=t
— K[| M[A =t
el =
— Safeguarding =X
- oMz @ X oA = E2tRih 954

SOtA[OrS] A X

=4ct EAIZ}

s HE._ O._?L Hi:

Rl e 5 +.2ﬂasﬂ_*aah obga 23 e,
DH3E 0L F}apA|: 2x+ i o

~ HIO|E 19MBl, BHS-ZA 1Bl SHHO|: 1M7L ©
APZh-0H|-mE: 1M78800 B2 1M584QF ZHZ{Ef: 1M584 0 Cf
ZF 1X5E80}

EAl Q=2 =X

0%

S}HOl:

54 [ 2015 RUIAT FOEA| HIERIR 943E&



= Q} “_I» f'”"| = Al ;H E 2|39 T[.* 2|0 =&

{_:’.I 1 ] __/" -
T -l

LIMITATIONS

UNESCOQS| Sl 3|0t} SHA|

« UNESCO
— Organization by national governments

— To go beyond, but dependent on... the
nation-states

— To build peace, but sometimes provides
opportunities for competition and conflict

— Little financial support, only TITLE and LOGO

— Problems: World Heritage, Intangible
Heritage

7|22

55




 Intangible Cultural Heritage
— Competition for inscription

— National prestige game (communities, groups,
individuals): China, Japan and Korea

— Whose tradition?

— Appeal for restraint: "an unmanageable workload”
(Nov, 2011, Bali)

 Joint inscription

— Cultural heritage borrowed and shared across the
borders

— "Common” heritage

Development and heritage

 Safeguarding for whom?
— At whose cost and by whom?

* Tourism as answer?
— Dancing with the devil?
— Die out or sell out?
— Distortion or change?

— Question of commercialization:
* From the pure and the original

56 [ 2015 RUIAT HOEA| HIEQIR 943E&



« Development?

— Bad development, Worse development, Not
so bad OR Less bad development...

— Sustainable development

» Creative Industry as an answer?

— More effective in safeguarding certain kinds
of heritage

— Public sector / private sector
— Creators
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« UNESCO
— Organization by national governments

— To go beyond, but dependent on... the
nation-states

— To build peace, but sometimes provides
opportunities for competition and conflict

— Little financial support, only TITLE and LOGO

 Intangible Cultural Heritage
— Competition for inscription

— National prestige game (communities, groups,
individuals): China, Japan and Korea

— Whose tradition?

— Appeal for restraint: "an unmanageable workload”
(Nov, 2011, Bali)

 Joint inscription

— Cultural heritage borrowed and shared across the
borders

— "Common” heritage
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Development and heritage

 Safeguarding for whom?
— At whose cost and by whom?

* Tourism as answer?
— Dancing with the devil?
— Die out or sell out?
— Distortion or change?

— Question of commercialization:
* From the pure and the original

« Development

— Bad development, Worse development, Not
so bad OR Less bad development...

— Sustainable development
» Creative Industry as an answer?
— Craft vs. Creative Industry

— Public sector / private sector
— Creators
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UNESCO CREATIVE CITIES NETWORK DEVELOPMENT IN JAPAN
AND ITS IMPLICATIONS FOR KOREAN CITIES

Kunihiro Noda, Tottori University
nomad@frs.tottori-u.ac.jp

Regional revitalization initiatives that utilize art and culture have been taking place
throughout the world since the 1980s. Such initiatives, which are known as Creative Cities,
are now widespread in countries across Asia. In Japan, local governments have been adopting
Creative City policies since the beginning of the twenty-first century. This was initiated by
Kanazawa City and Yokohama City. This paper outlines the formation of the Creative City
Network of Japan, and the membership of Japanese cities in the UNESCO Creative Cities
Network. The paper will conclude by offering some ideas for the further development of

Creative Cities in Korea and East Asia.

1. Birth of Creative City Policies in Japan

The first Creative City initiative in Japan is credited to Kanazawa City (Sasaki, 2001). As
urban development threatened to destroy the historical townscapes of Kanazawa, which
characterize the city as a “Sho-Kyoto” (Little Kyoto), in 1968, the city established the
Kanazawa City Traditional Environment Preservation Ordinance to preserve its traditional
scenery. In 1996, an old cotton spinning factory in a state of disuse was renovated into the
Kanazawa Citizen’s Art Center (Sasaki, 2001). Moreover, 2004 marked to opening of the 21st
Century Museum of Contemporary Art, Kanazawa. The museum, which was designed by
Kazuyo Seijima and Ryue Nishizawa of the architecture office SANAA, boasts over one
million visitors each year. In the same year, Seijima and Nishizawa won the Golden Lion

Award at the 9th International Architecture Exhibition, La Biennale di Venezia.

In comparison to Kanazawa, a place rich with history and traditional culture, Yokohama is a
relatively new city. Whereas Kanazawa is an economically self-reliant city supported by
endogenous local businesses, Yokohama has developed as a port city and bed-town for Tokyo.
At the onset of the twenty-first century, these two contrasting cities strongly influenced the

cultural policies of cities throughout Japan.

The downtown area of Yokohama was completely destroyed by American air raids during
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WW2 and remained under the occupation of the U.S. army for a long time. As a result, the
city was not able to carry out urban planning in its downtown area. It was only after the
mid-1960s that Yokohama started developing its downtown core. One of the most important
development projects was Minato-Mirai2l (MM21), an urban renewal plan to build a new
city center on a 186 hectare vacant lot on the Yokohama waterfront. Most of this land was
reclaimed from the sea. The MM21 project was launched in 1983 and is now in its final stage.

It has grown into the new city center where 80 thousand people work.

With the development of MM21, many offices located in the former downtown area Kannai
began moving to the new city center. As a result, during the 1990s, the Kannai area fell into a
state of decline. According to a survey conducted by Yokohama City, the number of office
workers in the Kannai area fell from 120 thousand in 1996 to 90 thousand in 2006
(Yokohama City, 2010). In addition, many historical buildings and warehouses in the old
downtown area were destroyed, and plans to build condominiums were put forward.
Yokohama faced a crisis of losing the appeal formed through its history as a port city. This in

turn would affect the number of tourists who would visit from outside the city.

At the beginning of 2004, Yokohama city adopted a new urban policy entitled Creative City
Yokohama. The most important agenda of this policy was the formation of a creative core.
The purpose of the agenda was to set up an environment for creative workers and to form a
creative district in the old downtown area by conserving and utilizing historical buildings and
waterfront warehouses (Noda, 2008). As a leading project, Yokohama City initiated
BankART1929, an art project utilizing former bank buildings in the old downtown area.
Following the success of BankART1929, many artist studios and designer offices were
established in Kannai, which has produced a true creative core in the city (Yokohama City,
2006). The positive outcomes achieved by Kanazawa and Yokohama has encouraged other

cities in Japan to adopt Creative City polices.

2. Creative City Network of Japan

In line with increase of Creative Cities in Japan, the Agency of Cultural Affairs initiated the
Creative City of Arts and Culture Policy in 2007. Whereas the Agency of Cultural Affairs had
previously restricted their activities to the promotion of culture, the initiation of the new
policy enabled an expansion of their activities to include regional revitalization through the

use of culture.
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Furthermore, on January 13" 2013, the Creative City Network of Japan (CCNJ) was
established in Yokohama. CCNJ consists of fifty-nine local governments and nineteen private
organizations (Table 1). It is run according to the decisions made by secretarial organizations
serving a two-year term (Table 2). The main activities of CCNIJ include the Creative City
Network Meeting which is held annually by a different host region each year, the Creative
City Policy Seminar, and the Creative Rural Communities Workshop (Table 3). “Creative
Rural Communities” is a term that was coined in consideration of rural regions which may
feel disconnected from notion of a Creative City (Sasaki, et. al., 2014). The Creative Rural
Communities Workshop is a program held in rural regions to consider Creative City policies

in the context of non-urban areas (Noda, 2014).

(Table 1) Members of the Creative City Network of Japan

Hokkaido | Sapporo, Bibai, Higashikawa

Tohoku Hachinohe, Sendai, Semboku, Yamagata, Tsuruoka, Iwaki

Toride, Nakanojo, Saitama, Soka, Fujimi, Matsudo, Sakura, Toshima-ku,

Kant
anto Yokohama, Odawara

Chubu Niigata, Tokamachi, Takaoka, Himi, Nanto, Kanazawa, Kiso, Kani, Shizuoka,
Municipalities Hamamatsu, Nagoya

Nagahama, Kusatsu, Moriyama, Koka, Kyoto, Maizuru, Nantan, Sakai, Kobe,

K .
ansat Sasayama, Nara, Ikaruga

Chugoku | Okayama, Maniwa, Onomichi, Ube

Shikoku | Takamatsu, Matsuyama

Kyushu | Kurume, Oita

Prefectures Saitama, Shiga, Kyoto, Hyogo, Tokushima, Tottori, Tokushima, Oita

Arts Aid Tohoku, Arts NPO Link, Okayama Symphony Hall,
Ongakubunkasouzou, Creative Association, Shiga Prefecture Foundation for
Cultural Promotion, Shiga Next Generation Culture and Art Center, Suruga
Institute of Development and Area Management, Daidogei World Cup
Executive Committee, Dance Box, Creative City Consortium, BIRD Theatre
Company TOTTORI, Japan Fashion Association, NOTE, Hyogo Arts &
Culture Association, Biwako Hall, BEPPU PROJECT, Yamagata International
Documentary Film Festival, Yokohama Arts Foundation

Organizations

(Table 2) CCNJ Secretarial Organizations (© Representative Organization)

Jan. 2013 — March 2015 April 2015 — March 2017

Yokohama ©

Kanazawa

©

Kobe

Tsuruoka

o|O0|O| O

Sasayama

Niigata

oO|O0|O|O|O

Hamamatsu
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(Table 3) Host Regions for Creative City Policy Seminar and Creative Rural Communities Workshop

Creative City Creative City Creative Rural Communities
Network Meeting Policy Seminar Workshop
2013 Yokohama Niigata Kiso (Nagano)
2014 Yokohama Sapporo Higashikawa (Hokkaido)
2015 Kanazawa Ooita Tookamachi (Niigata)

In order to design the organizational system for the Creative City Network of Japan, in 2001,
the author of this paper conducted a research survey of the Creative City Network of Canada
(CCNC) as an executive of the Creative City Consortium of Japan, through the commission of

the Agency of Cultural Affairs.

While Canadian cities had been expanding their cultural programs since the 1970s, culture
became an increasingly important area of work as local governments approached the 21%
Century. Amidst this environment, in 1997, a Vancouver City Culture Department officer
inaugurated CCNC as an unofficial network for members of local governments. A secretariat
was established within the Vancouver City Hall and city officials advanced projects on a
volunteer basis. CCNC was granted three years of financial support from the Department of

Canadian Heritage which enabled the organization a smooth start.

The goal of CCNC is to form a network between officials working in the area of cultural
policy in each local government. By sharing information and experiences, the network aims to
improve the policy-making capacity of cultural program management officials. CCNC also
worked to raise awareness of cultural policy within offices of public administration as it was
not widely understood as a policy area at the time. The development of the internet facilitated
the rapid growth of the network. CCNC currently consists of 130 member cities, which covers
80% of the total Canadian population (Noda, 2014). The activities of CCNC include the
hosting of an annual national meeting, the publication of a newsletter, and the provision of
support to member governments. Support to members consists of publications such as
Cultural Mapping Toolkit, Cultural Planning Toolkit, and Public Art Toolkit. As a result of the
research survey of CCNC conducted through the commission of the Agency of Cultural
Affairs, the Creative City Network of Japan was able to have Vancouver City official Burk
Taylor, who played a central role in the establishment of CCNC, deliver a keynote lecture at

the Creative City Network of Japan (CCNJ) inaugural meeting.
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3. UNESCO Creative Cities in Japan

Launched in 2004, the UNESCO Creative Cities Network (UCCN) is currently formed by 69
members from 32 countries across seven creative fields consisting of Crafts and Folk Art,
Design, Film, Gastronomy, Literature, Music and Media Arts. In Japan, Kanazawa attained
UCCN membership through the field of Crafts and Folk Arts, as the city is characterized by
its traditional folk crafts such as gold leaf and lacquerware. Similarly, Kobe and Nagoya
became members of UCCN through the field of Design. In the case of Kobe, the city attracted
attention for renovating a historical silk testing center into a design hub. Furthermore,
Hamamatsu attained UCCN membership in the field of Music, as the city is home to many
musical instrument companies such as Yamaha, Kawai, and Roland, and also hosts frequent
musical events. Meanwhile, Sapporo is affiliated with UCCN through the field of Media Arts,
as the city is home to many IT companies. Moreover, Sapporo has been hosting the Sapporo
International Arts Festival since 2014. Even more, Tsuruoka was admitted into the UCCN
through the field of Gastronomy for its abundant food products industry. At present, there are
no Japanese cities that have gained UCCN membership through the fields of Literature or
Film. In Japan, it is assumed that becoming a member of the Creative City Network of Japan

is a beneficial step towards attaining UCCN designation.

Table 4 below outlines the UCCN member cities in China, Japan, and Korea. No city in any
of the three counties has received designation in the field of Literature. The fields of Film and
Music each have one member city. Meanwhile, the fields of Crafts and Folk Arts, and Design

each have 5 member cities.

(Table 4) UCCN member cities in Japan

China (6) Korea (5) Japan (6)
Literature (0)
Film (1) Busan (£&1L1)
Music (1) Hamamatsu (JEf2)
Hangzou (Ft/1)
Crafts and Folk Arts (5) | Jingdezhen (fsH) Icheon (FIIJI) Kanazawa (4{R)
Suzuhou (#FJN)
Design(s) Shenzhen (‘\/%ﬂll) Seoul Kobe (f77)
Shanghai ( /) Nagoya (4 i)=)
Media Arts(2) Gwangju (&) Sapporo (FL1%)
Gastronomy(3) Chengdu (KAL) Jeonju (&) Tsuruoka (E&[i])

4. Implications for Korean Creative Cities
The following are some ideas for regions in Korea aspiring to become Creative Cities. First, it

would be advantageous to establish a domestic Creative City network in Korea, similar to the

7|1Z2EA £ 67



CCNC in Canada or the CCNJ in Japan (it could similarly be called the Korean Creative City
Network: KCCN). This would allow cities within Korea to share policy ideas and information,
which would be particularly useful during the early stage of development. In addition, efforts
should be made to acquire financial support and backing from the national government
towards the establishment of the network. For another, the further systematization of the
Culture City of East Asia (CCEA) would be of value. Since participating in the CCEA in
2014, Gwangju (Korea), Quanzhou (China), and Yokohama (Japan) have concluded a
friendship and cooperation agreement and are engaging in ongoing exchanges. The CCEA
serves as an important platform for cultural exchanges between cities in China, Japan, and
Korea. Finally, membership in the UCCN’s international community will be crucial for the
development of a domestic Creative City network as it promotes activity based on distinct
creative fields. In short, Creative City network development should be pursued domestically,

in East Asia, and on a global scale, with each of the different levels working in alliance (Chart

).

As the Cultural Capital of East Asia is a new program that was inaugurated just last year,
China, Japan, and Korea must work together to further develop and maintain this network.
Whereas the establishment of the CCEA was modelled after the European Capital of Culture
project, it would be more advantageous if the concepts of the two programs differed. For
example, the CCEA could engage values such as “living with nature,” which are not currently

being explored by their European counterparts.

The Japanese economy has been in a state of stagnation for the past twenty years. Poverty has
become a considerable social problem as income gaps continue to increase. While this is a
problem common among developed nations, in the case of Japan, this sense of despair is
heightened by the rise of nationalism and rightist politics. The administration led by Prime
Minister Abe has altered the peace constitution by way of interpretation, and as of September
2015, has formed a security legislation. In response to this situation, youth have been
engaging protests at an unprecedented scale. Meanwhile, among the supporters of the current
administration, anti-Chinese and anti-Korean sentiments are growing at an alarming rate. The
CCEA must work to create a local government network between cities in China, Japan, and
Korea through cultural exchange in order to counter anti-foreign sentiments and promote

peace in East Asia.

Furthermore, China, Japan, and Korea could establish a collaborative institution (for example,
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Research Center for East Asia Creative City Policy (RCEACP) in order to research future
Creative City policies. If established in Korea, the institution could be located in the first
Korean Culture Capital of East Asia, Gwangju City. As a CCEA initiative, universities
located in UCCN member cities in China, Japan, and Korea could form a joint program for
university credits on Creative City theory, policy, history, and so on. This would stimulate the

exchange of international students, and help foster human resources.

According to the Creative Economy Report 2010 released by the United Nations Conference
on Trade and Development (UNCTAD), the creative industries serve as an economic engine
in both developed and developing nations (UNCTAD, 2010). In addition to promoting
collaborative research between China, Japan, and Korea, the Center for East Asia Creative
Policy Research proposed by this paper, could also function as a platform for cooperation

with the KCCN, CCEA, UCCN, and other potential Creative Cities.

(Chart 1)
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MOTIVATION FOR THE UCCN

« Gwangju, “Laboratory of Light” in Media Arts

« Creative experiments to combine three lights:
1) Artistic tradition
2) history of democracy and human rights
3) high-tech science and technology

MOTIVATION FOR THE UCCN
(CONT’D)

Two objectives to join the UCCN:

« First, to combine its artistic, historical, and
industrial assets with media arts

« Second, to share the outcomes of media art-related
artistic and industrial experiments to the cities of
the world
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MOTIVATION FOR THE UCCN
(CONT’D)

Focusing on 3 major areas:

1. The improvement of the city’s
economic life.

2. The artistic development of media arts.

3. The creation of a solidarity model
between cities.
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THE CITY OF DEMOCRACY AND
HUMAN RIGHTS

* In May 1980, the citizens of Gwangju rose up and
resisted the military violence against democracy
for ten days.

« The Gwangju Democratization Movement is
recognized in world history as a major human
rights movement against state violence.

* |In 2011, the records of this movement were
registered as UNESCO Memory of the World to be a
valuable asset for all around the world.

+ Gwangju, now becomes the creative city where
advanced science and modernized culture and arts
are combined.
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THE HUB CITY OF ASIAN CULTURE

Korean government is undertaking major national
project to transform Gwangju into a “Hub City of
Asian Culture.”

The Project aims to strengthen cultural ties and
establish a forum of exchange with the various
countries of Asia, enhancing overall quality of life
of the Asian community.

Asian Culture Center(ACC) is the main facility of
this project, designed with the theme « Forest of
Light ».

ACC will open in September 2015.

CREATIVE ASSETS AND
PROGRAMS

1. Centers for the Production of
Culture, Arts, and the Creative
Industry

2. Creative Human Resources
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1. CENTERS FOR THE
PRODUCTION OF CULTURE,
ARTS, AND THE CREATIVE

INDUSTRY
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THE RELATIONSHIP BETWEEN
ACC&UCCN

Various cultural infrastructures including the Asian
Culture Center(ACC) will make it possible to more
effectively achieve the goals pursued by UCCN

by establishing a creative cities network, fostering
creative human resources, and laying the foundation
of creative industries.
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GWANGJU CGI CENTER

The Computer Generated Imagery (CGl) Center is a
specialized facility for creating computer images
such as 3D, which is the biggest in Asia.

Provide facilities and equipment so that CG
production companies can share expensive
equipment and production facilities.

STUDIO FOR PLANNING &
CREATION OF CULTURAL CONTENT

The Studio for Planning and Creation of Cultural
Content brings together creative industries that
challenge the world market with new ideas and works.

Since 2004, the studio has been actively supporting
creative cultural content business start-ups and
management, training planners and operators in
digital contents development and production.
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2. CREATIVE HUMAN RESOURCES
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REPRESENTATIVE MEDIA ARTISTS

Lee Lee-nam, Gwangju’s leading artist, known as the
artist to succeed world-famous video artist Nam June
Paik, shows his creative activities by expressing

elaborate and rich visual beauty on special monitors.

Son Bong-chae was selected as an artist-in-residence
for Galerie Michael Schultz in Germany and has been
working actively on the international stage.

Jin Si-young is creating a new world of works that
combine LED and media visual images. He also
attempts to embody the combination of traditional
and modern as well as the uniqueness and diversity
of culture.

ARTISTS IN CITIZENS’ LIVES AND
URBAN SPACES

Media artists in Gwangju are active not only in their
own personal creative works, but also in international
exchange activities and collaboration with other
artists.

In 2006, artists conducted the Jungheung-dong
Project which exposed the suffering of inhabitants
caused by reckless urban development. This project
delivered a very strong message of hope to the
residents through media art such as films and photos.
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THE ART STREET PROJECT

The aim of the Art Street Project was for the street
to become a fun and enjoyable space of culture
and arts in the city.

The street art events attracted 2,500 participants
and consisted of a shopkeeper participation
program and a network program.
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MEDIA ARTS EVENTS

2015 GWANGJU MEDIA ARTS
FESTIVAL

« Goals

To implement of Gwangju’s identity which is ‘City of
the Light’ through Media arts.

To establish the construction of Gwangju’s future
image though Media arts.

* Theme : The Dialogue of Light

To emphasize the meaning of the Summer
Universiade as sporting unity.

To share the sensitivity of the media arts made of the
light and audiences.
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2015 SUMMER UNIVERSIADE IN
MEDIA ARTS

The 2015 Summer Universiade is an international
sporting and cultural festival hold in Gwanju from
July 3rd to 14th.

The Summer Universiade opening and closing
ceremonies will be performed under the direction of
media artist, Lee Leenam.

52 Qu|AT HoleA| AfRitE | 133




TRANSVERSAL ACTIONS
TO IMPLEMENT UNESCO
GUIDANCE THROUGH 2015
ASIA CULTURE FORUM

2015 ASIA CULTURE FORUM

« Theme: Culture and Creativity - substantial city
development through focusing on culture

« Date: 2015. 11. 24(Tue.) ~ 26(Thu.)
 Location: the Asian Culture Complex
« Session:

1) Asia-Europe Foundation(ASEF): creative cities-
living labs for culture

2) Creativity and Sustainable Creative City
Development

3) UNESCO the Creative Cities Network in Korea
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2015 ASIA CULTURE FORUM
T T S

ASEF , .
Creative cities-living labs ~ 11.24(Tue.) f_}SEF SPELS CERREES FUslE
orum
for culture
Creativity and (Many nations have determined
Sustainable Creative to participate and addition to
- 11.25(Wed.) -
City Development positive from other groups
(Global Network) receive a reply)
Seoul
Korea UNESCO the lcheon
S;z:tlve Cities Network 11.25(Wed.)  Jeonju
(Domestic Network) CrEEL
Busan

GWANGJU’S
CONTRIBUTION TO THE
UCCN
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A CREATIVE CITY OF MEDIA ARTS
CONVERGING ART, TECHNOLOGY,
AND VALUES

»We hope to build a value-oriented and creative
city that converges artistic sensibility and
universal values based on science and technology.

»In particular, human rights, which are regarded
as Gwangju’s core value, agree with UNESCO'’s
spirit of pursuing solidarity and coexistence
between human beings. With the UCCN, Gwangju
will share this important value with the rest of the
world.

HUB CITY OF CULTURAL
INDUSTRIES

»The Hub City of Asian Culture Project is based
on 1) the capacity of high-tech science and
technology, 2) the passion for culture and arts,
and 3) the sublime values of human rights and
community spirit.

»Gwangju aims to make a leap towards becoming
a hub city of cultural industries and designated as
Korea’s first Cultural Industry Investment
Promotion District with various incentives.
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A CITY CARRYING OUT THE
MISSION OF THE UCCN

»Gwangju plans to use the outcomes accumulated
through media arts as a new engine for urban
development by sharing its experience with other
cities in the world.

»Gwangju will do its best so that creative
industries related to media arts can contribute to
developing not only Gwangju and Korea, but also
throughout Asia and the world.

A CITY CARRYING OUT THE
MISSION OF THE UCCN

»Gwangju plans to use the outcomes accumulated
through media arts as a new engine for urban
development by sharing its experience with other
cities in the world.

»Gwangju will do its best so that creative
industries related to media arts can contribute to
developing not only Gwangju and Korea, but also
throughout Asia and the world.
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